HAMMER ANVIL STIRRUP

Thiz cell is repeated with continuous

3
I . o | trarsformation of timbre, attack, and texture,
= :?4 :f ‘? w | Melodic material from the pitchmaps maey be

wzed in the rhythmic unison,

Sounds are held and transformned slowlyin
pit:h, timnbre, basdupe,

Cahohs are created through imitation and
tranzformnation - bath pitched and
unpitched sounds meay be ysed, Pitchead
makerial should reference the pitchmnap.

The rhegthin of & iz plassed using only
owvattones . Plagers "pop out” with wvery shart
impravised statements then returm ta the
enzamble flu:,

Define: Contrast. Players improvise

CONTBASTS exireme contrasts to each other's

activities.

Plasers "sustain® 22 in B with "pop outs "

Enzemble improvisation using sny of the
piece's core elements or insthictions .

SUSTAIN Sustain in overtahes only.

I 3 Playsers repeak the quarter-note sy hdmber

. |e A1 L. of times ak the end of the core ythm. This
- | .?‘ :f | | | ‘?l * |la should increase as the Hegthm repests. Cue

inta final uknizon kepetition Far ending.
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